) LA
§ SR
AN

/BOR 12 KOLEKC]JE






I7BOR 17 KOLEKCIJE
GALERIE SKC KRAGUJEVAC
2015-2016.






/BOR | KOLEKC

GALERIE SKC KRAGL

S

A

D
A






Sadrzaj
Content

Ivan Arsenijevic

GALERJA SKC: ZNACAINO UPORISTE SAVREMENE VIZUELNE SCENE #7
SKC GALLERY: SIGNIFICANT BASE OF CONTEMPORARY VISUAL SCENE #9
Ksenija Marinkovic

SEGMENTI KOLEKTIVNOG #11

SEGMENTS OF THE COLLECTIVE #15

Predrag Terzc #22

Ana Knezevic #24
Nemanja Nikolic #26
Ana Pilic Mitrovic #28
Jelera llic #30

Nina Todorovic #32
Milica Antonievic #34
Nevena Popovic #36
Mihailo Vasilevic #38
Vladimir Rankovic #40
Draga Jovanovic #42
Milica Jaksic #44
Liubisa Simovic #46
Marlja Bogdanovic #48
Dragana Dragutinovic #50
Jovana Trkula #52
Jelena Savic #54






GALERIJA SKC: ZNACAJNO UPORISTE SAVREMENE VIZUELNE SCENE

Kada je 2014. otvoren novi galerijski prostor u okviru
Studentskog kulturnog centra Kragujevac — KONTAKT
Galerija SKC, u kome je u septermbru te godine publici
predstavijena izlozba 10+ Izbor iz kolekcie galerjie SKC
Kragujevac, odmah je ukazano i na nove, znacajno
uvecane tehnicke potenciale | kapacitete za realizaciu
kormpleksnijin programa. Izlozoom 10+ izbor iz kolekciie
galerjie SKC Kragujevac na najbolji nacin je predstavijen |
Jedan dosledan i koherentan ealerijski koncept Galerije
SKC koji se krece i nastaje u polju istrazivanja |
prezentovanja radova i autora koji stvargju na naso)
savrerneno)j vizuelnoj sceni. Jasno postavijenim |
profilisanim galerijskim konceptom Galerija SKC uspela
je da odrZi I prepoznatljivu pozidiju znacajnog uporista
savremene umetnicke scene van glavnog centra,
Beograda, i time je u velkoj meri uspela da bude akter
U decentralizacii umetnickog prostora Srbije. Tada je |
nastala ideja za kontinuiranim iCitavanjem kolekcije

Galerije SKC kao I odredenim definisanjern mogucnost

koje ova kolekcja nudi za dalji rad. | upravo, ovom
izloZbom koja je produkcijski nastala za prostor
KONTAKT Galerije SKC, koja predstavija izbor radova,
autora koji su svoje samostalne izlozbe odrzali u SKC-u
tokorn 2015-2016. godine, ustanovljava se praksa
prezentovanja kolekcje nakon dve zavrsene galerijske
sezone.

Na izlozbi je predstavljeno sedamnaestoro autora
sa Istim brojem radova, 1 sigurno odmah treba istac
¢injenicu da se pri izboru radova za ovu izlozbu, nismo
rukovodili prostom logikomn izbora najboljin prikupljenin
radova, onim najboljim $to su umetnici koji su izlagall
ostavili za galerijsku kolekciju, vec Zeljom da svaki
izabrani rad Sto bolje komunidra u jednoj novoj,
sadrZajno-kompleksnijoj postavai sa drugim radovima,
da sama izlozba bude u funkaiji umetnickin radova. To
nuzno imlicira da ova) izbor nije apsolutno zatvoren,
vec svakako postoji mogucnost za otvaranje novog
IS¢itavanja, mozda, na neku postavijenu tematsko-
problermsku okasnicu, jer kvalitet radova koji se nisu u
ovom izboru nasli, to sieurno dozvoljava.

Tokom 2015-2016. godine, program Galerjje SKC
koji je ustanovio umetnicki savet galerije, predstavio je
kragujevackoj publici izlozbe vec afirmisanin autora all
i radove autora mlade generacije koji su svojim
kvalitetnim umetnickim produkcijama privukl paznju
strucne javnosti. Takode, znacana je i raznovrsnost
samih media izraZavanja autora na odrZanim
izZloZbama - od crteZa, grafike, objekata, fotografije,
skulpture do video radova.

Ove pomenute fragmente predstavijenin
samostalnih izlozbi, pronalazimo 1 na uspostavijeno)
novoj celini, ede postoje zastupliena ta kretanja |
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uvezivanja — izmedu izabranih autora i razlicitih medija —
radova (vec afirmisanin autora poput Pede Terzica, Ane
Knezevi¢, Nine Todorovi¢, Mihaila Vasilevica, Viadimira
Rankovica, Milice Antonijevic, sa radovima autora miade
generacije koji svoje umetnicke karijere grade paralelno
sa strucnim usavrsavanjima na doktorskim studijama
poput Nemanje Nikolica, Marije Bogdanovic, Jelene Savic,
Jovane Trkulje, do grupe autora koja je aktivna na sceni
ali koja krajnje nepretenciozno gradi svoju umetnicku
pPOZiCiu, kao samosvesni izbor svoje umetnicke strategjje,
poput Nevene Popavic, Jelene [li¢, Ane Piljic Mitrovic,
Milice Jaksi¢, Drage Jovanovi¢, Dragane Dragutinovic,
Ljubise Simovica) | raznovrsnost zastuplienin medija, kaji
intimistickoj atmosferi koja je na ovoj postavad Naglasens,
nude jedan znacajan intezitet — impuls za njeno
IS¢itavanie. Ovo uvezivanje se usloZnjava sa
mnogostrukim temama koje promisljaju autor (od
razlicitih fenomena savremenog drustva i stavljanja
pojedinca u fokus - u kontekstu drustvenag sisterma,
datih sisterna vrednosti, njegovog identiteta, njegove
poziciie U savremenom razvienom tehnoloskom dobu,
odnosa prema drugima, pitanja odnosa prema secanu |
pamcenju, odnosa digitalnog i analognog), koje se kroz
slozene slojeve radova isCitavaju, dajuci nam moguce
odeovore o stanju umetnosti danas - kolko je zapravo
ona u stanju, i da li moze i koliko da artikulise poziciju
Coveka/pojedinca U sadasnjem savremenom trenutku.
Zasiouno je, da e ova izloZba kao | svaka
naredna, doprineti boljem razumevanju savremene
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vizuelne scene, njenom jacanju i boljo] vidljivost,
afirmadiji pozicije njenih aktera, I postaviti nove
mogucnost za razvoj specificnin umetnickin praksi koje
Galerija SKC neguje.

Ivan Arsenijevic,
urednik lkovnog programa SKC Kragujevac



SKC GALLERY: SIGNIFICANT BASE OF CONTEMPORARY VISUAL SCENE

SKC Gallery Contact, within the Student Cultural Center
of Kragujevac, was opened in 2014 as a new gallery
space and in September of the same year, as the
exhibition 10+ the selection from the gallery collection of
SKC Kragujevac, was presented to the audience, it
immediately indicated newv technical potentials and
capacities, significantly increased, for the realization of
more complex programs. The exhibition 10+ the
selection from the gallery collection of SKC Kragujevac,
presented in the best way also a consistent and
coherent gallery concept of SKC Gallery that is
emerging and moving in the field of research and
presentation of artworks and authors, active on our
conternporary visual scene. With clearly set and
profiled gallery concept, SKC Gallery managed o
maintain a recognizable position of a significant base of
the contemporary art scene outside the main center
of Belgrade, and thus, managed in the large degree to
be participant in the decentralization of Serbias artistic
space. At that time, the idea of continuous reading of
SKC Gallery was createdas well as certain defining of
the possibilities that this collection offers for further
work. And precisely, with this exhibition, which was
prepared for the space of SKC Gallery Contact,
representing a selection of artworks of the authors who
held their solo exhibitions in SKC, in period 20152016,

the practice of presenting the collection after two
completed gallery seasons was established

"The exhibition presented seventeen authors with
the same number of artworks, and for sure it should
be immediately pointed out that in the selection of the
artworks for this exhibition, we were not suided by the
simple logic of choosing the best ones from the
collected artworks, or by the ones left for the gallery
collection by the authors themselves, but we were
guided by desire that each selected piece of art
communicates, as better as possible in a new. more
complex exhibition item with other artworks, in terms
of content, so as the exhibition itself would be in the
function of the works of art. This necessarily implies
that this selection is not absolutely closed, and that
there is a certain possibility of opening a new reading,
perhaps on some given thematic and problem
frameworks, because the quality of the artworksnot
included in this selection, certainly allows it

During the following period 2015-2016, the
program of SKC Gallery, established by the gallery arts
coundll, presented to the audience of Kragujevac the
exhibition of already well-known authors, as well as
the artworks of the authors of younger generation
who have attracted the attention of the professional
public with their hish-quality art productions. Also
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important is the diversity of media used for expression
of the authors at the exhibitions held — including
drawings, prints, objects, photoeraphs, sculptures and
video works.

The above-mentioned fragments of the presented
solo exhibitions are also found on newly established
unity, where movements and binding exist — between
selected authors and various media — works of art
(already affirmative authors such as Pedja Terzic, Ana
Knezevic, Nina Todorovic, Mihailo Vasiljevic, Viadimir
Rankovic, Milica Antonijevic, with the artworks of the
representatives of younger generation, who at the
same time make their artistic careers as well as they
do their professional development, doing doctoral
studies such as Nemanja Nikolic, Marija Bogdanovic,
Jelena Savic, Jovanalrkula, along with a group of the
authors active on the scene but extrernely
unpretentiously building their artistic position, as a self-
conscious choice of their artistic strategy, such as
Nevena Popovic, Jelena llic, Ana Piljic Mitrovic, Milica
Jaksic, Draea Jovanovic, Dragana Dragutinovic, Ljubisa
Simovic) and diversity of represented media, that offer
a significant intensity to the intimate atmosphere,
emphasized on this exhibition — impulse for its reading
This binding becormes more complex by the multiple
topics thought by the authors (from different
phenomena of contermporary society. putting the
individual in focus — in the context of the sodial
system, established system of values, its identity, its
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position in the madern and developed technological
age, relations with others, guestions on relationship
with mermary and remembering, then relationship
between digital and analogue), which are read through
complex layers of artworks, giving us possible answers
about the state of the art today — how much artis
actually capable and whether it can articulate the
position of a man / individual at the present moment

This exhibition, for certain, as well as those that
will be held in the future, will contribute to a better
understanding of the conternporary visual scene, its
strengthening and better visibility, affirnation of the
position of its actors, creating new opportunities for the
development of spedific art practices that SKC Gallery
nourishes.

Ivan Arsenijevic,
Editor of Visual Arts SKC Kragujevac



SEGMENTI KOLEKTIVNOG

Praksa formiranja kolekdije iz galerijsko-izlozbenog
programa ustanove kulture ne moZe se porediti sa
radom komercialnih umetnickin galerija koje u okviru
svoje delatnosti imaju za dlj treovinu umetnickim
delima. Ovde nije re¢ o razmeni dobara — usluge
marketingke i trziSne prezntacije autora za umetnicki
proizvod. Ustanove kulture koje su avakvu praksu
uvrstile u svoje aktivnosti zadale su odgovoran i slozen
zadatak kustosima i menadZerima da ostvare
kontinuiran i kvalitetan program koji svedodi o akutnom
stanju na polju umetnickog stvaralastva

IZloZba predstavija izbor radova iz umetnicke
kolekcije galerije SKC Kragujevac kaji su prikupljeni
tokom sezone 2015-2016 godine. Radovi U kolekdij
prikupljani su od 2004. godine. Ovo je druga izlo/ba
radova iz kolekdje. U odnosu na prethodnu odrZanu
2014 nesto sazetija. Sadrzi dela 17 autora. U izboru smo
pokusali da obuhvatimo sto vedi broj medija — od
crteza, skulture preko grafike, fotografije | videa

Oscbenost postavke ogleda se U atmosferi
Svedenost lkovnog izraza, odsustvo boje, tehnike |
materijali laganih struktura, ostavijaju utisak teznje ka
nematerijalnom. Za vedinu radova karakteristican je
pogled unazad. Osvrt na sopstvenu 1l kolektivnu
proslost u cilju resavanja pitanja identiteta u kome je
vidivo istaknut konflikt pojedinac — drustvo,

pojedinéno — kolektivno. Ovakva vrsta razmatranja
iziskuje odredenu smirenost i izolaciu. Istrazivanje
odnosa tradicionalnin i digitalnin medija takode je
osobenost veceg broja radova.

U video radu Nemanje Nikolica Panic Book, crtez
Je nosilac likovnosti. Montazom, dramaturgijor |
reZijom kreira dinamicni narativ inspirisan estetikomn
Alfreda Hickoka. U centru umetnikovog interescvanja je
pojedinac u odnosu na drustvo. Upotreba teksta
klju¢na je za percepciju rada kao ideoloski i kriticki
orjentisanog. Odnos jedinke prema sebi i svest o
drugom u radu Pede Terzica izrazena su suptilnim
crtezom koSarkasa u sportskom okréaju, kaji prilikom
dodira istovrerneno nanose povrede sebi samima |
drugom. Telo kao nosilac fizickog integriteta jedinke
postaje sredstvo za sticanje koristi, u ovorm slucaju
pobede na terenu. Distanciran od sopstvenog tela
pretvoren U men masin, kao odraz emandpaciie |
profesionalnog savrsenstva. Odricanje, trpljenje |
discipling, koje leZze u osnovi savremene sportske
prakse istovremeno se mogu uporediti | sa putem
napredovanja U ovladavanju umetnickim izraZavanjem,
koje je U neprekidnom procesu unutrasnje borbe,
UpOrnog rada na sebi i preispitivanja sopstvenin
vrednost], snaga | izdrZljivosti. Druga linjia kritickog
odnosa prema identitetu vidljiva je u ovoj iZloZbi kroz
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radove nekolko autora. Marja Bogdanovic transformise
obelezja licnog — svoje odece, U konstruktivii materijal
za realizaciju umenickog dela. Ovakav postupak sadrZi
nesto od zen filozofije. Dekonstrukdija znacenja koju
nosi odeca kao lazno sopstvo vodi ka oslobadanju od
supstandijalisticke iluzije o trajnost istog i njegovih
atributa. Razaranjem odnosa posedovanja | vezanosti
menja se | percepdja jedinke U odnosu na spoljasnii
svet. Milica Jaksi¢ otkriva drugu stranu istog problema
gde neZive predmete, U ovormn slucaju reprodukcije
olupina autormabila, poistovecuje sa judskim telom
potencirgjuci njinovu prazninu | otudenost od
sopstvene prirode. Porcelan od koga je strukiura
sacinjena dodatno naglasava krhkost | povrénost
judskog Zivota lisenog dubljeg i kvalitetnijeg sadrZaja.
Kriza humanisticke dimenzije Zivota na razlicite nacine
Je predmet interesovanja Milice Antonijevi¢, Lubise
Simovica | Minalla Vasiljevica. Milica resenje nalazi
ponovo U oZMljavanju secanja, ali ne licnog ve¢ onog
kolektivnog arhetipskog secanja na zlatno doba
Covekove prirode. Motiv vode i ronioca ima
transedentalnu dimenziu u njenom delu. Poniranje u
dubine podsvesti u kojoj se pronalazl izvor neiscrpne
Zivotne energjje 1 stvaralastva. Egzistencijalisticko
preispitivanje smisla U radu Ljubise Simovica Zarobljeni
U Slobodi naglaseno je monumentalnom izvedbom
onoga Sto bi se moglo nazvati estetkom ruznog
Ruzno se ovde kao kategorija ne odnosi na formalne
osobine dela vec na posledice | uzrocnike savremene
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tragedije U kojoj svesno il nesvesno ucestvujemo. Rad
Mihaila Vasiljevica, dominantno opominje na to da
smo sami kreirali svoje sinteticko okruzenje kao
kvalitativni element emandipadije. Fotografia figurice
medveda uvecana do prirodne velicine sablasno |
nemilosrdno svedodi o stepenu izvitoperenosti drustva
koje svesno minimalizuje posledice takvog procesa
Fotografija zauzima znacajno mesto u kolekdiji i na ovo
izloZbi zastupliena je sa Cetiri rada. Jedan od njin je delo
mlade umetnice Jovane Trkulje. Ona ispituje osetljivu
granicu fotografije kao sredstva za prikazivanje
iskonstruisane realnost | njenog dokumentarmog
karaktera. Pristupa¢nost upotrebe ovog medija
pojavomn digitalne fotografiie 1 virtuelne stvarnosti u
kojoj dnevno ucestvuemo dodatno pojacava ova)
problemn. O uticgju tehnike na zivot Coveka govore
radovi Nevene Popovic i Jelene Savic. Obe autorke
reflektuju izvesnu dozu nostalgije. Nevena se bavi
analizom subjektivne — licne percepcije brzine kao
kvalitativne kategorije tehnoloske ekspanzije. Ona
podseca da je korak nepromenljiva merna jedinica
humanog ritma, te da ubrzanje U odnosu na
percepciju modernog vremnena NuZno utice na
organsku transformaciju covekove prirode. Jelena Savic
se bavi pitanjem relevantnosti emodija | se¢anja U eri
ekrana. Osvrt na proslost interpretira upotrebom
formata ekrana retro televizora iz polovine proslog
veka I tradicionalne tehnike akvatinta bakropisa
Osobina ekranske slike je da je ogranicena na mesto |



frajanje na emisiju sadrZaja. Jelena podseca na privid
konzervadie | rajanja psiholoskin sadrzaja (memorije)
koji se osvescuju kroz direkino prozivljavanje U trenutku
realnog — liknog vremena. Nina Todorovic ukazuje na
vezu izmedu secanja 1 identiteta U radu Arhitektura
secanja. Ona razmatra mehanizme konzervacije secanja
gde je referencijalna kategorija mesto (psinolosko |
fizitko). Mesto obezbeduje integraciju fragmenata
secanja U trginu I monumentalnu strukturu koja
postaje temeljom identiteta. Za razliku od ovog
sintetickog pristupa Vladimir Rankovic isti problem
resava drugacie. Njegov pristup je analiticki fokusiran
na detalje kojm pocrtava fragmentarnost secanja. On
teZi objektivnom predstavijalju licnih sadrZaja tako Sto
predmete nosioce tog sadrZaja predstavlja kao
labaratorijske uzorke kojima prikljucuje adekvatan opis.
(Crtez — asamblaz Dragane Dragutinovic ima element
ispovestl | katarzicne dimenzije umetnost koja
posmatraca ne ostavija ravnodusnim. U slicnom
raspolozenju, drugadijim sredstvima, ostavlja nas video
rad Drage Jovanovi¢, u kome umetnica vesto artikulise
introspektivnu analizu sa kritickim odnosom prema
okruzenju, kroz jasno definisan | dosledno postavijen
vizuelni izraz. Ana Piljic Mitrovic i Jelena Ili¢ ispituju
krhkost veza u meduljudskim odnosa. Upotreba
lomljivog i nestabilnog materjala — crtezi na staklu
Ane Piljic Mitrovi¢ 1 objekt sacinjeni od gotovin
predmeta trosnog kvaliteta koje Jelena Ilic konstruise |
posvecuje sebi dragim judima, potencirgju nestabilnu

prirodu bliskosti, jubavi | poverenja koju delimo sa
drugima. Trajnost je sadrzana u Cinjenic da su
odredeni [udi | odredeni odnosi izbor autorki, te da na
ova nacin zauzumaju mesto u kretivnom procesu. Rad
Ane Knezevi¢ suptilno zatvara krug pitanja sa kojima
se susrecemo. Pokusava da materijalizuje oblast
praznog prostora i vremnena koje je U fizid identifikaovao
Ruder Boskovic. Ona koristi transparentnost paus
hartije konstruisudi kompaziciu horizontalno lnerane
orjentacije koja se postize preklapanjma papira.
Gustina odreduje obojenost i osetljivost na svetlost.
Harmonija je klju¢ kormpozicie | metafora kosmickog
sklada i kontnuiteta

Izbor koji dozvoljava profilisanje koncepta izlozbe,
svedoci o potecialu kolkcije, koja brojern 1 kvalitetom
radova daje mogucnost za mnoga i raznovrsta Citanja
/a sada ¢vrsto vezana za program svedodi i 0 jasno
definisanom stavu i zrelosti galerje SKC Kragujevac
koja se s pravom movze swrstati u red reprezentativnin
ustanova ovog tipa u Srbiji

Ksenija Marinkovic, istoricarka umetnost
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SEGMENTS OF THE COLLECTIVE

The practice of forming collections from the gallery-
exhibition program of a cultural institution cannot be
compared to the work of commerdal art galleries that
have within their scope of activities the goal of trade in
the works of art. This is not about the exchange of
goods — the services of marketing and market
presentation of the author in exchange for an art
product. Cultural institutions that have introduced such
practices to their activities, have set a responsible and
complex task for custodians and managers — to
achieve a continuous and hish-quality program which
attests to an acute state in the field of artistic creativity,
This exhibition presents a selection of works from
the SKC Kragujevac Art Gallery collection that was
compiled during the 2015/16 season. Works in the
collection have been collected since 2004 This is the
second exhibition of waorks from this collection.
Compared to the previous exhibition held in 2014, this
one is somewhat mare concise. It contains artwork by
seventeen authors. In the selection we tried to include
as many different a media as possible — from drawing,
sculpture through graphics, photography and video.
"The spedial feature of this exhibition is reflected in
its atmosphere. Simplicity of artistic expression, the
absence of color, techniques and light structure
materials, leave the impression of a tendency towards

the intangible. Most of the works are characterized by
a retrospective. A look back on ones own or collective
past in order to solve the issue of identity with highly
accentuated conflict of individual vs. the sodiety, and
individual vs. collective. This kind of consideration
requires a certain tranquility and isolation. Exploration
of the relationship between traditional and digital
media is also a spedial feature of a large number of
works

In Nermanja Nikolics video work — Panic Book,
drawing is a carrier of art. Using montage, dramaturgy
and directing, he creates a dynamic narrative inspired
by the aesthetics of Alired Hitchcock. In the center of
the artist’s interest is an individual in relation to society.
The use of text is crucial to perception of the work as
ideclogically and critically oriented. The relation of an
individual towards one’s self and the awareness of the
other in the works of Pedja Terzic is expressed in the
subtle drawing of basketball players in a sports duel,
inflicting imjuries, with every touch, on themselves and
on the others at the same time. A body as a carrier of
the physical integrity of an individual becomes a
mMeans of gaining benefits, in this case, victory on the
field. Distanced from one's own body, transformed into
man machine, as a reflection of emancipation and
professional perfection. Abstinence, suffering and
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discipline, which lie in the basis of modern sports
practice, can, at the same time, be compared to the
road of progress in mastering the artistic expression,
which s In the constant process of internal struggle,
persistent work on onesell and reconsidering one’s
own values, strength and endurance. The second line
of critical relation towards identity is visible through the
works of several authors in this exhibition. Marija
Bogdanovic transforms characteristics of the personal
— her dothes into a constructive materials for the
realization of an artistic work. This kind of procedure
contains some of Zen philosophies. Deconstruction of
meaning that the clothes, as a false self, carry, leads to
the liberation from the substantialist illusion of the
lastingness of the same and its attributes. With the
destruction of the relationship between possession
and boundedness, the perception of the individual in
relation to the outside world is also changing, Milica
Jaksic reveals the other side of the same problem
where inanimate objects, in this case the
reproductions of wrecked cars, are identified with the
human body, emnphasizing thelr emptiness and
alienation from ones own nature. The porcelain which
the structure is made of additionally highlights the
fragility and the superficiality of hurman life, devoid of
deeper and higher quality content. The crisis of the
humanistic dimension of life is the object of interest for
Milica Antonijevic, Ljubisa Simovic and Minailo
Vasiljevic in different ways. Milica finds a solution, again
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in the reanimation of the memory — not personal
memories, but rather collective memory of the golden
age of human nature. The motif of water and diver
has a transcendental dimension in her work. Plunging
in the depth of the subconsciousness, in which the
source of inexhaustible life energy and creativity is
found. Existentialistic reexamination of the meaning in
the work of Ljubisa Simovic — Trapped in freedom is
emphasized by the monumental performance of what
could be called the aesthetics of the ugly. Ugliness as a
category does not refer to the formal feature of the
work here, but to the causes and consequences of the
modern tragedy in which we knowingly or
unknowingly participate. The work of Minailo Vasiljevic,
dominantly admonishes that we ourselves have
created our own synthetic environment as a
gualitative element of emancipation. The photograph
of a figurine of a bear enlarged to life-size ominously
and merdlessly attests to the degree of corruption of
the society that consciously minimizes the
conseguences of such a process. Photography takes a
significant place in the collection. This exhibition
features four such warks. One of them is the work of
young artist Jovana Trkulja. It examines the sensitive
limits of photography as a means of showing
fabricated reality and its documnentary character. Easy
access o using this media with the emergence of
digital photography and virtual reality in which we
participate dally, additionally intensifies this problem



The works of Nevena Popovic and Jelena Savic talk
about the impact of technology on human life. Both
authors reflect a certain dose of nostalgia. Nevena
deals with the analysis of the subjective — personal
perception of speed as a gualitative category of
technological expansion. She reminds us that a step is
an unchangeable measuring unit of the human
rhythm, and that acceleration in relation to the
perception of modern times necessarily influences the
organic transformation of mans nature. Jelena Savic
deals with the relevance of emotions and memoaries in
the screen era. She interprets the review of the past
using a retro-TV-set screen format of the mid-20"
century and the traditional technigues of copper
etching. The property of the display image is that it is
limited to the location and the duration of the
broadcast. Jelena reminds us of the illusion of
conservation and the duration of psychological
contents (memory) that are awoken through direct
experience in a moment of a real — personal time.
Nina Todorovic points to the connection between
rmemory and identity in the work Architecture of
Memory. She considers memary conservation
mechanisms where the reference category is a place
(psychological and physical). The place provides the
integration of memory fragments iNto a durable and
rnonumental structure that becomes the foundation of
identity. Unlike this synthetic approach, Viadimir
Rankovic solves the same problemn differently: His

approach is analytically focused on the details by
which he underlines the fragmentation of memory: He
strives for the objective representation of personal
content by representing objects, carriers of that
content, as laboratory samples to which he attaches
an adequate description. Drawing — an assemblage by
Dragana Dragutinovic, bears an elerment of confession
and a cathartic dimension of art that does not leave
the observer indifferent. Through different means, we
are left in a similar mood by the video work by Draga
Jovanovic, in which the artist skillfully articulates an
introspective analysis with a crifical attitude towards
the environment, through a clearly defined and
consistently set visual expression. Ana Piljic Mitrovic
and Jelena llic examine the fragility of relationships in
interpersonal relations. The use of fragile and unstable
materials — drawings on glass by Ana Piljic Mitrovic
and objects made of dilapidated ready-made items
which Jelena Ili¢ constructs and dedicates to peaple
close to her, emphasize the unstable nature of
closeness, love and trust that we share with others.
Lastingness is contained in the fact that certain people
and certain relationships are the choice of the authors,
and so in this way they take a place in the creative
process. The work of Ana Knezevic subtly closes the
crcle of issues we are facing. She tries to materialize
the area of empty space and time that Rudjer Boskovic
identified in physics. She uses the transparency of a
fracing paper, constructing a composition of horizontal

#17



linear orientation that is achieved by overlapping the
paper. Density determines color and sensitivity to light.
Harmony is the key to the compaosition and a
metaphor of the cosmic harmony and continuity,

A selection that permits the profiling of the
exhibition concept, attests to the great potential of the
collection, which by the number and quality of the
works gives an opportunity for many and varied
readings. So far, firmly bound to the program, it testifies
to the dlearly defined attitude and maturity of the SKC
Kragujevac Art Gallery, which can rightly be counted
among exemplary institutions of this type in Serbia.

Ksenija Marinkovic, art historian

#18









I7BOR 17 KOLEKCIJE
GALERIE SKC KRAGUJEVAC

2015-2016.

X [T 7‘;}.3«53%‘?
AT Y KIS 77 18
AmY TS 4
1 4




Predrag Terzic¢

No 540a iz ciklusa Leistung
uglien na papiry, 216 X 28 c¢m
2015

No 540a from the series Leistung

charcoal on paper, 216 x 28 cm
2015

#22

Predrag Terzi¢ roden je 1972. godine u Beogradu
Diplomirao je 2000. godine na Fakultetu lkovnin
umetnosti u Beogradu, Odsek slikarstvo, u kiasi
profesora Cedomira Vasica. Magistrirao je 2004. godine,
kod istog profescora. Doktorirao na interdisciplinarnim
studijama Teorija umetnosti | medija na Univerzitetu
umetnosti u Beogradu pod mentorstvom profesora
dr Divne Viksanovic. Radovi mu se nalaze u vise
privatnin kolekcija u zemlji i inostranstvu. Clan je
Udruzenja likovnin umetnika Srbije (ULUS) od 2001,
godine.

Predrag Terzi¢ was born in 1972 in Belgrade. He
graduated in 2000 from the Faculty of Fine Arts in
Belgrade Departrment of Painting, in the class of
Professor Cedomir Vasi¢. He got his Magister Degree
in 2004 with the same professor. He received his PhD
in interdisciplinary studies of Theary of Arts and Media
at the University of Art in Belgrade under the
mentorship of Professor Divna Vuksanovic, PhD, His
works are a part of several private collections in the
country and abroad. He has been a member of
Assodation of Fine Artists of Serbia (ULUS) since 2001

http://wwwpredragterziccom/
https//wwwinstagram com/predragterzic/
predrag mterzic@gmail.com






Ana Knezevic¢

White Balance 32

svetlosna montaZa (paus papir, staklo, drveni ramy), senke na zidu,

5/3x5/3am
2013

White Balance 32

light installation (tracing paper, double glass and wooden frame),
shadows on the wall, 573 < 5/3 cm

2013

#24

Ana Knezevi¢ (Beograd, 1976) zavrsila je studije
slikarstva 2002, na Fakultetu likovnih umetnosti u
Beogradu. Studirala je slikarstvo na Massachusetts
College of Art u Bostonu 2003/2004. 1zlagala je u
vodedim galerijama i na umetnickim manifestacijama u
Srbiji, ukljucujuci Oktobarski salon 2005. 1 Salon Muzeja
savremene umetnosti 2015. Dobitnica je prestiZnin
nagrada, za svoje instalaciie, medu kojima je i nagrada
Viadimir Velickovic za 2009. Osim u Srbiji izlagala je u
SAD, Francuskoj, Madarskoji, Bugarskoj. Dobitnica je
dva znacajna njujorska granta: CEC ArtsLink 2012. 1
Polok-Krasner 2017/2018.

Ana Knezevi¢ (Belgrade, 1976) completed her studies in
painting from the Faculty of Fine Arts in Belgrade in
2002. She studied painting at the Massachusetts
College of Art in Boston in 2003/04. She has exhibited
her art in leading alleries and art venues in Serbia,
including the October Salon 2005 and the Salon of the
Museurn of Conternporary Art 2015. For her installation
work, she has received prestigious national awards
including the Viadimir Velickovic prize in 2009. Beside
Serbig, she has exhibited her art in the USA, France,
Hungary and Bulgaria. She has been awarded the two
major New York City art grants: International CEC
ArtsLink Residency Award in 2012 and, most recently. a
Pollock-Krasner award for 2017/2018

anaknezevic 3@gmailcom
http//wanwanaknezevic net






Nemanja Nikoli¢

Panic Book
2vUeni animirani film, 05:48
2015

Panic Book

sound animated film, 0548
2015

#26

Nemanja Nikoli¢ (roden 1987. godine) je diplomirao na
Fakultetu lkovnih umetnosti u Beogradu, na slikarskom
odseku, gde trenutno zavrsava doktorski projekat.
Dabitnik je vise nagrada, kao Sto su Nagrada za crtez iz
Jonda Viadimir Velickovic, speciialna otkupna nagrada za
mural | zidnu instalaciju Rajiajzen banke i galerije 2HUB |
Nagrada za inovadiju iz fonda Milos Bajic. Njegovi radovi
se nalaze u brojnim privatnim 1 javnim kolekcjama, kao
Sto je ABN AMRO kolekciia u Amnsterdamu, Lucas
Museum of Narattive Art u Los Andelesu, WAP fondacia u
Seulu, felenor kolekcija 1 kolekciia Centra za likovno
obrazovanje Sumatovacka u Beogradu

Nemanja Nikolic (born in 1987) graduated from the
Faculty of Fine Arts in Belgrade, in the Department
ofPainting, where he is currently working on a doctoral
project. He has won several awards, such as the Prize for
Drawing from the Viadimir Velickovic fund, the special
purchase prize for the mural and wall installation of the
Raiffeisen Bank and the 12HUB Gallery and the Innovation
Award from the Milos Bajic fund. His works are a part of
numerous private and public collections, such as the
ABN AMRO collection in Amsterdam, the Lucas Museumn
of Narattive Art in Los Angeles, the WAP foundation in
Seoul, the Telenor collection and the collection of the
Center for Art Education Sumatovacka in Belgrade

nemanja_nikolic@yrmall.com
http//wawwnermanjanikoliccom



A oni izloZeni od strane imperijalista, krupne burloazije i zelenada, stalno im
¢l preti propaséu.

f <) Zanatlije. Njihov broj je ogroman. Posedujuéi sopstvena sredsiva za
\ proizvodnju, oni ili nikako ne uzimaju pod najam radnu snagu, ili drie samo

]ed.nug do dva ucenika ili kalfe. PoloZaj zanatlije sli¢an je poloZaju seljaka-

raznih profesija, na primer lekari
ploatidu tudi rad ili ga eksploatifu samo u neznatnoj
sli¢an je polozaju zanatlija.

Napred izloiene kategorije sitne burZopzij
i svojoj oni su sposobni da udestvuju
mulucije. To su puuul.nm saveznici revolug ie.

i lako p pod uticaj b
titi paknju rcvuiuclomrno; propagandi i organg
burZoazijom.

Seljast:

Seljaitvo koje sadinjava pribliino
sada glavnu snagu narodne privrede zem|
U njegovoj sredini odvija se sad,
a) Kulacl. Kulaci &ine priblizno

sa zemljoposednicima oko 10%). Njih b1, Vedina
kineskih kulaka daje jedan deo svo] toga oni
se bave | danm]cm novea pe sloatidu na.

jamne radnike i ta eksplg
pravilu, sami udestvuju
$tvo. Kulalka proizvodn
uglavnom, mogu uzimati
rijalizma, | ostati neut
posednika. Zato mi ne 9
i zemljoposednika, niti s
kuladtva.

b) Srednjaci. Srednja
U osnovi, srednjaci ne ekspl8
duje njihove sopstvenc potrebs
sednici i burZoazija. Srednjaci ner
Zato &tava masa srednjaka
jata i predstavlja vaZan sastav
srednjaka prema revoluciji jes
poraza revolucije, a ovo narofi
kada ogromna veéina seoskog st

c) Siromasni seljacl. Siro
Eine oko 70%, seoskog stanovni
seoskog stanovnidtva, koji ili
To je seoski poluproletarij
cije, prirodni i najpou

proletari-
ije. Odnos

dini. Nastupilo je opadanje tempa rasta investicija amerikog kapitala u
zemlje Latinske Amerike, koje su dugo vreme bile najvainija zona ekspan-
zije tog kapitala, a porast investicija u druge szemlje u razvojus je ograni-
&en i preteino usredsreden na nnergexske i sirovinske grane u kojima se
izrazito visoka pmmm stopa it
kanlrolum‘ i na pr industriju u j proizvodnji sa struk-
turalno osiguranom jeftinom radnom snagom.

Iako se na taj natin pomerilo teidte investicija monopolistitkog kapi-
tala, $to predstavija jedan vid reakeije na revolucije u Tredem svetu, 2a glo-
balmu kapitalis p il ij idune ostaje
bitan i nufni uslov b i k krize itali procesa,
ij. krize u proizvodnji vidka vrednosti. To pulvrdujl:, pored usmlug. Einjenica
da je 53 milijarde investicija u ekonomski razvijene zemlje 1970. godine
donelo americkim monopolistidkim centrima priliv profita od 2 milijarde i
700 miliona dolara, ili 5% ulofenog kapitala, dok je 21 milijarda dolara
i icija u zemlje u razvoju iste godine donela ameri¢kim centralama pri-
v profita u iznosu od 3 milijarde i 10 miliona dolara, ili 15% ulofenog
kapitala.

Samo cksplontacija nafte u zemljama Bliskog i Srednjeg istoka donela
je SAD 1970. godine priliv profita od 1 milijarde i 200 miliona dolara na
15 milijardu ulofenog kapitala, tj. godisnji profit iznosio je 807 uloienog
kapitala, Samo iz tog izvora priliv profita u SAD bio je za 50% vedi od
priliva profita iz svih zemalja Evropskog zajedni¢kog triidia.

Odatle izvodimo dva zakljucka,

Prvo. Narotita eksploatacija zemalja Tredeg sveta, u funkciji maksi-
milizacije monopolistickih profita, u &itavom novijem razdoblju bila je i
dalje ostaje ugaoni kamen privredne strategije da bi se osigurala reproduk-
cija strukturalno ugrotenog kapitalizma, Uspeh te strategije zavisi pre svega
od suzbifanfa otpora novim razvejnim oblicima ckeploatacije i monopoli-
stitke kontrole. Posto ti razvojni oblici kapitalizma teZe da njegovu krizu
pretvore u strukturalnu deformaciju i masivou destrukciju materijalnih i
drustvenih uslova opstanka ljudi u szemljama u razvojue, pokret za nacio-
tih zemalja ima potencijalno i
nknmlwo drustveno radikalan, antikapitalisticki karakter. Taj pokret
istorijsku sadriinu i pravac u\ulu:uc u (adnmu nu mudumrod.nu ka-
talistitku strukiuru. Oluvanje i
radi suzbijanja globalne krize reproduk\,ue kapitala pavez:mn je sa sistemima
privredne i vojnopolititke represije. Privredna strategija monopolitickih ka-
pitala postaje <lrzlu'ljn »prevenfivne kumrarcwluu,z- koja kombinuje eko-
nomska, politicka i vojna sredstva Olpora ma na-
Toda protiv rnl:du.rurodnug Impuahsu.’.kog procesa, Ovi privredni sistemi, i

njihovih nosilaca da efi-
kasno suzbiju i raznim massl]em uguse svaku :ks.nelnu muluujn ija bi
inate potvrdila mogucnest od P
U tom smislu »domino teorijas, kojom je obrazlagan rat u Indokini, i sli¢ne
doktrine za Cile u Latinskoj Americi ili Zimbabve ill Angolu u Africi, ne
izrazavaju samo strategiju vojno-polititke podele i kontrole sveta ved i lo-
giku g]obalnc ekonomske reprodukcije monopolititkog kapitala, Rat u Indo-
kini bio je fokus i glavni izraz te !aglksA na tom mestu primenjeno, cfikasno
kontrarevolucionarno nasilje trebalo je da obeshrabri, preduhitri i osujeti

573




Ana Pilji¢ Mitrovic

Svetlosti lutalice (deo postavke)

crteZ na staklu, graviran u staklu, u crnim drvenim kutjamea,
2% (20x16x 45 cm)

2015

Brightness of the wanderer (part of the installation)

drawing on glass, engraved in glass, in black wooden boxes,

2% (20 x16 x 45 cm)
2015

#28

Ana Piljic Mitrovic rodena je u Pancevu 1974. godine
Diplomirala je na Fakultetu lkovnin umetnosti 2007.
godine, na Slikarskom odseku, | magistrirala 2008. na
istom odseku, U klasi profesora Gordana Nikolica
Clan je ULUS-a od 2003. godine, u statusu
samostalnog umetnika od 2006. Do sada je imala
dvanaest samostalnin izlozbi, I ucestvovala je na
brojnim grupnim izlozbama

Ana Piljic Mitrovic was born in Pancevo in 1974. She
graduated from the Faculty of Fine Arts in 2001 at the
Painting department, and she received her MA in
2008 at the same department, in the class of
Professor Gordan Nikolic. She has been a member of
Assodiation of Fine Artists of Serbia since 2003, and
as an independent artist since 2006. She has had
twelve solo exhibitions so far, and has participated in
nuMerous group exhibitions

anaitodor@gmail.com
http://cargocollective comy/anapiljicmitrovic






Jelena Ili¢

Iz serije objekata Lomljivo/Fragile

»Paketan broda Nikola«, moj brat kad je bio mali
kombinovana tehnika, 20 x 16 x 15 cm

2014

From a series Lomljivo/fragile

»Pactain of the ship Nikola« my brother when he wias little
combined technique, 20 x 16 x 15 cm

2014

#30

Jelena lli¢ rodena je 1973. godine u Zermunu. Diplomirala
Je slikarstvo na Fakultetu likovnih umetnosti u Beogradu
2003 godine, u klasi profesora Jovana Sivackog
Magistrirala je slikarstvo na FLU u Beogradu, 2008
godine, u klasi istog profesora. U statusu je
samostalnog umetnika od 2004. godine. Imala je deset
samostalnih izloZbi | ucestvovala na vige grupnin, Zivi |
radi u Zemunu

Jelena 1li¢ was born in 1973 in Zemun. She graduated in
painting from the Faculty of Fine Arts in Belgrade in
2003 in the class of Professor Jovan Sivacki. She oot a
Magister Degree in painting at the FFA in Belgrade in
2008 in the class of the same professor. She has the
status of an independent artist since 2004. She has
had ten solo exhibitions and had participated in several
group exhibitions. She lives and works in Zemun

jeleninapostaZ3@gmall.com
http//wanwwifacebook com/jelenallicartworks/
http//wwwiacebook corm/jelena llicartandexhibitions/






Nina Todorovic

Arhitektura secanja
lambda print, triptih, 3 x (50 x 2833 am)
2013

Architecture of mernory

lambda print, triptych, 3 x (50 x 2833 cm)
2013
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Nina Todorovic rodena je u Beogradu, 1973. godine.
Diplomirala 1999. na Fakultetu lkovnin umetnost,
Odsek slikarstvo, u klasi profesora Cedomira Vasica. Od
2000. ¢lan Udruzenja likovnih umetnika Srbije (ULUS),
sa statusom samostalnog umetnika. Magistrirala 2002.
oodine u klasi istog profesora. Doktorirala 2014 na FLU
Beograd (mentor profesor Mileta Prodanovic). Od 1995
godine imala 43 samostalne | ucestvovala na preko
200 grupnih izlozbi, kao i na brojnim lkovnim
kolonijamea, radionicama | web projektima. Dabitnik je
vise nadonalnih I internacionalnin nagrada

Nina Todorovi¢ was born in Belgrade in 1973, She
graduated in 1999 at the Faculty of Fine Arts,
Department of Painting, in the class of Professor
Cedomir Vasi¢. Since 2000 she has been a member of
Assodation of Fine Artists of Serbia (ULUS) since, with
the status of an independent artist. IN 2002, she got her
Magister Degree in the class of the same professor. In
2014, she got her PhD from FFA, Belgrade (Mentor —
Professor Mileta Prodanovic). Since 1995 she has had
43 s0lo exhibitions and has participated in more than
200 group exhibitions, as well as numerous art
colonies, workshops and web projects. She is a winner
of several national and international awards

ninatodorovic@gmeailcom
http//wwwininatodorovic com
http//wwwarchitectureoimemorycom
http//awninatodorovic blogspotcom






Milica Antonijevic

Tragaci vV
visoka Stampa, @ 70 cm
2015

The Searchers V/

relief print, @ 70 cm
2015

#34

Milica Antonijevi¢ rodena je 1973 godine u Kraljevu.
Diplomirala je 1997. i magjstrirala 2003, godine na
Fakultetu primenjenin umetnost U Beogradu. Student
je doktorskih umetnickin studiia na istom fakultetu. Clan
Je Udruzenja likovnin umetnika Srbije (ULUS) od 1998,
godine. Vanredni profesor na predmetima Crtanje i
Slikanje na Filolosko-umetnickom fakultetu u
Kragujevcu

Milica Antonijevi¢ was born in 1973 in Kraljevo

She graduated in 1997 and got a Magjster Degree i
2003 from the Faculty of Applied Arts in Belgrade. She
is a student of doctoral studies at the same faculty.

She is a member of Association of Fine Artists of
Serbia (ULUS) since 1998, She is an Assodiate Professor
of Drawing and Painting at the Faculty of Philology and
Arts in Kragujevac

ckiliki@gmail.com






Nevena Popovic

Korak
lavirani tus, 335 x 27 cm
2015

A Step

ink lavee 385 x 27 cm
2015

#36

Nevena Popovi¢ rodena je 1976. godine u Beogradu
Osnovne | magjstarske studije vajarstva zavrsila je na
Fakultetu likovnih umetnosti u Beogradu. Bila je gost
student na Akademiji likovnin umetnost u Becu i na
Aristotelovom univerzitetu u Solunu. Clan je UdruZenja
likovnin umetnika Srbije | medunarodne organizadije
Sculpture-Network. Radi na Fakultetu umetnosti u
Zvecanu. Aktivno izZlaze i ucestvuje U umnetnickim
dogadajima u Srbiji i inostranstvu od 2002, godine.
Autor je brojnin umetnickin projekta, medu kajima je |
medunarodna izlozba Soft Sculpture — Hard Thoughts
(Galerija SULU), Beograd 2017). Za pedagoski rad daobila
Je nagradu Bogomil Karlavaris (FLU i DKCB, 2014)

Nevena Popovic was born in 1976 in Belgrade. She
completed her undergraduate and magjsterial studies
of Sculpture at the Faculty of Fine Arts in Belgrade. She
was a suest student at the Academy of Fine Arts in
Vienna and Aristotle University of Thessaloniki. She is 3
mermber of the Association of Fine Artists of Serbia and
the international organization Sculpture-Network. She
works at the the Faculty of Arts in Zvecan. She actively
exhibits and participates in artistic events in Serbia and
abroad since 2002. She is the author of numerous art
projects, among which is the international exhibition
Sojt Sculpture — Hard Thoughts (SULU Gallery, Belgrade
2017). She received the Bogomil Karlavaris Prize (FFA and
YCC, 2014) for her work in the field of pedagogy,

paklica@gmail.com
http//mawwvenavecom
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Mihailo Vasiljavi¢

Medved iz serije Zivotinje
lambda, 75 x 92 cm
2010

Bear from the series Animals

lambda, 75 x 92 cm
2010

#38

Mihailo Vasiljevic (Beagrad, 1981) osnovne studije
fotografije zavrsio je na Akademiji umetnosti BK u
Beogradu 2005. godine. Master studije Teorije
umetnosti zavréio je na Univerzitetu umetnosti u
Beogradu 2009. godine. IzZlaZe od 2000. godine;
dobitnik je nagrade Different Worlds (2015) | dvostruki
finalista Nagrade Dimitrile Basicevic Mangelos (2015, 2016)
Koosnivac je I urednik Centra za fotografiju (201)

Mihailo Vasiljevic (Belerade, 1981) completed his
undergraduatestudies in Photography at the Academy
of Arts BK in Belgrade in 2005. He completed his
master studies in Theory of Art at the University of Art
in Belgrade in 2009. He exhibits since 2000; he is the
winner of the Different Worlds award (2015) and the
double finalists of the Dimitrije Basicevic Mangelos
Award (2015, 2016). He is a co-founder and editor of
the Center for Photography (201)

mal@mihailovasiljeviccom
http//minailovasijeviccom






Vladimir Rankovié

Iz serije Fragmenti

Posteljina za crianje cveca

(krgj sedarndesetih | pocetak osamdesetin)

Kragujevac, Bulevar Oktobarske revoluciie 22/27 i

Bulevar Oktobarske revollicie 3/27
Krevet je, u vreme pred spavarye, postaiao citav svet
a cvetna mustra ¢inila se beskrgino raznolikorn. Mada
su jarke boje cvetova veomna brzo izbledele | posteljina
postala starg, ipak je ispunila svoju svrhu — dete je
uspevalo da nacrta cvet nalik bilo kojern sa nje

objet trouvé / tekst, 51 x 37 cm

nadeno 2013

From the series Fragments

Bed Linen used jor Copying Flowers

(Late seventies and early eighties)

Kragujevac, Serbia Bulevar Oktobarske revoluciie 22/27

Bulevar Oktobarske revollicie 3/27
Right before bedtime, the bed would tum into a
whole new world and a flower design seemed
endlessly manifold Even though the bright colors of
the flowers soon jaded away and linen itself was
worn out, it served its purpose nevertheless — the
child managed to draw any flower seen on it

objet trowvé / text, 51 x 3/ am

found in 2013

#40

Vladimir Rankovic roden je 13. juna 1973. godine u
Kragujevcu. Diplomirao je na Fakultetu primenjenin
umetnosti Univerziteta umetnosti u Beogradu, na
odseku Primenjena grafika, atelje Grafika i knjiga.
Student je doktorskih interdisciplinarnin studija Teorija
umetnosti i medija na Univerzitetu umetnosti u
Beogradu. Vanredni je profesor za oblast Grafika |
graficke tennike na Filolosko-umetnickom fakultetu
Univerziteta u Kragujevcu. Deset radova ili njinove
delove iZlagao je na sedamnaest samostalnih | preko
stotinu grupnin izlozbi. Objavijuje naucne radove,
strucne kriticke, kao i tekstove popularne publicistike

V0adimir Rankovi¢ was born on June 13,1973 in
Kragujevac, Serbia. He graduated from the Faculty of
Applied Arts of the University of Arts in Belgrade,
Serbia, Departrent of Graphic Art, Group for
Printmaking and Book Design. He is g student of
doctoral interdisciplinary studies of Theory of Arts and
Media at the University of Arts in Belgrade. He is
Associate Professor at the Faculty of Philology and
Arts in Kragujevac for the spedcialized field of
Printmaking and print technigues. He has exhibited
ten works or their parts at seventeen independent
exhibitions and over 100 group exhibitions. He
publishes academic articles, critical essays, as well as
opinion journalism articles

viadimirrankovic@kg acrs






Draga Jovanovic

Ovde gde uvek pirka umirujuci vetar
video, 826"
2014

Here where soothing wind always blows

video, 826"
2014

#42

Draga Jovanovic rodena je 1977. godine u Cacku. Zavrgila
slikarstvo na Akademniji umetnosti u Novorn Sadu (1999),
a magistarske studije za fotografiju, video i slikarstvo na
Kaselskom univerzitetu u Nemackoj (2000-2005). U
meduvremenu radila kao asistent na prosirenim
mediima kod profesora Kurta Hauga. U Torontu
(Kanada) nastavlja da se bavi svojim radom, pretezno
kratkim eksperimentalnim filmom. Aktivno izlaze u
zemlji 1 inostranstvu (Nemacka, Greka, Francuska, Italia,
Bugarska, Sjedinjene Americke Drzave Kanada, Portugal,
Meksko, Rusiia, Irska). Trenuntno se nalazinareladij
Prijevor/Srbija i London/Engleska. Glavno teZiste njenog
sadasnjeg rada je kratki eksperimentalni film

Draga Jovanovi¢ was born in 1977 in Cacak. She
completed painting studies at the Acadermy of Arts in
Novi Sad (1999) and she got a Magister Degree in
photography, video and painting from the University of
Kassel in Germany (2000-2005). In the meantime, she
worked as an assistant on expanded media with
Professor Kurt Haug, She continues her work in Toronto
(Canada), mainly with short experimental film. She
exhibits actively in the country and abroad (Germany,
Greece, France, Italy, Bulgaria, United States, Canada,
Portugal, Mexico, Russia, Ireland). She currently resides
partlyinPrijevor / Serbia and London / England. The main
focus of her current work is short experimental film.

dragajovanovic@gmailcom
http://wwwidragajovanoviccom/






Milica Jaksi¢

Car bodies in white / Karoserjje u belom
porcelan, 32 x 26 x 31 cm
2012

Car bodies in white / Karoserjje u belom

porcelain, 32 x 26 x 31 cm
2012

#44

Milica Jaksi¢ (1975), iz Stare Pazove, diplomirala je
keramiku na Fakultetu primenjenin umetnosti u
Beogradu, ede je zavrsila je | master studije
Samostalno je izlagala u Staroj Pazovi, Smederevskol
Palandi, Kragujevcu, Somboru, Pancevu. Izlagala je na
grupnim izlozbama u Srbiji, Hrvatskoj, Sloveniji |
Portugaliji. Ucesnica je Medunarodnih lkovnin kolonija
u Kikindi, Zlakusi, Kréedinu i Temisvaru. Nagradena je
2014 eodine Diplomom ULUPDS-a (Udruzenja likovnih
umetnika primenjenih umetnosti i dizajnera Srbije) za
seriju radova lspod vode — iznad vode

Milica Jaksi¢ (1975), from Stara Pazova, graduated in the
Department of Ceramics at Faculty of Applied Arts in
Belgrade, where she also completed her master
studies. She has had solo exhibitions in Stara Pazova,
Smederevska Palanka, Krasujevac, Sombor, Pancevo.
She has exhibited at group exhibitions in Serbig,
(Croatia, Slovenia and Portugal. She was a participant in
the International Art Colonies in Kikinda, Zlakusa,
Krcedin and Timisoara. In 2014, she was awarded with
the ULUPUDS (Assodation of Applied Arts Artists and
Designers of Serbia) Diploma for a series of works
Under Water — Above Water.

milicakeramika@gmailcom






Ljubisa Simovic¢

Iz serije Zaroblieni u slobodi
digitalna fotografija, 75 x 130 cm
2015

From the series Trapped in freedom

digital photography, 75 x 130 cm
2015
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Ljubiga Simovic roden je 1961 godine. Zavrsio je Istoriju
umetnost na Flozofskom fakultetu u Beogradu. Radi
kao muzejski savetnik u Narodnom muzeju u Kraljevu.
Autor je brojnin projekata 1 izlozbi u svojstvu istoricara
umetnost | selektora Autorski projekti — izoor
Oktobarski salon u Beogradu, Memorjjal NadeZda
Petrovic u Cackuy, Kriticari su izabrali, Kulturni centar u
Beogradu, Ogledalo Balkana, festival novih media,
Narodni muzej u Kraljevu, ldeja (ne)realizacia, Pozegs,
Kraljevo, Beograd, Prepoznavanja, Krusevac, Nis, Sofija,
Skoplie, Podgorica, Kraljevo... IZlagao na jedno)
samostalnoj i vise grupnin izlozbi fotografia.

Ljubisa Simovic was born in 1961, He graduated in
History of Art from the Faculty of Philosophy in
Belgrade. He works as a museumn advisor at the
National Museurn in Kraljevo. He is the author of
numMerous projects and exhibitions as an art historian
and a selector. Author projects — selection: October
Salon in Belgrade, NadeZda Petrovic Memorial in Cacak,
Critics Have Elected, Cultural Center in Belgrade, Mirror
of the Balkans, New Media Festival, National Museum
in Kraljevo, ldea (Un)redlization, Pozega, Kraljevo,
Belgrade, Recognitions, Krusevac, Nis, Sofla, Skopje,
Podgorica, Kraljevo... He has exhibited at one
independent and several group photo exhibitions.

orasiomaga@gmail.com






Marija Bogdanovic

Bez naziva iz cklusa Za juce, danas i sutra
objekat (tekstil, drvo i staklo), 40 x 40 x 4 cm
2016

Untitled from the cycle for Yesterday, Today and Tomorrow

object (textile, wood and glass), 40 x 40 x 4 cm
2016

#48

Marija Bogdanovi¢ (1981) diplomirala je (2005) na
slikarskom odseku Fakulteta likovnin umetnosti u
Beogradu. Stipendista je Medunarodne Skole za
slikanje, crtanje i vajanje (International Schocel for
Painting, Drawing and Sculpture) u Montekastelu, Italija
(2005). Pohadala je radionicu 3D sisterni, na Fakultetu
likovnih umetnosti (2009/2010). Samostalno je izlagala
devet puta, a ucestvovala je na preko 30 grupnin
izZlozbi u zemlji 1 inostranstvu, Clan je UdruZenja likovnin
umetnika primenjenih umetnosti | dizajnera Srbije
(ULUPUDS) (2008). Student je Interdisciplinarnin
doktorskin studija Univeziteta umetnosti u Beogradu,
na studijskom programu Viseredijska umetnost.

Marija Bogdanovic¢ (1981) graduated (2005) from the
Department of Painting at the Faculty of Fine Arts in
Belgrade. She is a scholarship recipient of the
International School of Painting, Drawing and Sculpture
in Monte Castello, ltaly (2005). She attended the
workshop 3D Systems at the Faculty of Fine Arts
(2009/10). She has had nine solo exhibitions, and has
participated in aver 30 group exhibitions in the country
and abroad. She is @ member of Assodiation of
Applied Arts Artists and Designers of Serbia (ULUPUDS)
(2008). She s a student of Interdisciplinary Doctoral
Studies at the University of Arts in Belgrade, at the
Multimedia Art study program

https,//mediumcom/@nmarijabogdanovic
mabogdanovic@gmailcom






Dragana Dragutinovic

Ljudi imaju usi
kombinovana tehnika (grafit, Sljokice, pvc, sapun), 100 x 70 cm
2015

People have ears

combined technigue (graphite, tinsels, pvc, soap), 100 x 70 cm
2015
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Dragana Dragutinovi¢ diplomirala je na Fakultetu
likovnih umetnosti u Beogradu, u klasi profesora
Jovana Sivackog, 2004. godine. Doktorski urnetnicki
projekat Zazidane, rimejk-ambifentalna instalaciia, pod
mentorstvom profesora Milete Prodanovica, odbranila
je 2016. na istom fakultetu. Dobitnica je nagrade
Fakulteta lkovnih umetnost Rista i Beta Vukanovic
slikari 1 nagrade Vi majiske izlozbe Galerije Cedomir Krstic
U Pirotu. Radi kao profesor u Visokoj Skoli strukovnin
studia za obrazovanje vaspitaca u Pirotu

Dragana Dragutinovic graduated from the Faculty of
Fine Arts in Belgrade in the class of Professor Jovan
Sivacki in 2004, Doctoral art project Walled in, a
rerake-ambiental installation, under the mentoring of
Professor Mileta Prodanovi¢, she defended in 2016 at
the same faculty. She is a winner of the Faculty of Fine
Arts award Rista and Beta Vukanovic, painters and the
award of the VI May exhibition of the Cedomir Krsti¢
Gallery in Pirot. She works as a professor at the
College of Vocational Studies for Educators in Pirot.

ddragutinovici@gmail com






Jovana Trkulja

Nokturno
Cprint, 50 x 50 cm
2010

Nocturne

Cprint, 50 x 50 cm
2010

#52

Jovana Trkulja je rodena 1984 u Beogradu. Diplomirala
Je na Akademiji umetnosti BK u Beogradu, Odsek
fotografija,u klasi profesora Milana Aleksica, 2010
godine. Dabitnica je Vidovdanske nagrade za studenta
generadie na Katedri za fotografiju za 2006. godinu
Do sada imala nekoliko samostalnih i grupnin izlozbi,
2014 codine osvojila trece mesto na Rovinf Photodays,
kategaria Urnjetnicki koncept, glavni selektor Tod
Papageoree. Radila je kao fotograf u dnevnom listu
Borba. Ucestvovala u izradi kataloga za Sportski savez
Srbie

Jovana Trkulja was born in 1984 in Belgrade. She
graduated from the Academy of Arts BK in Belgrade,
Department of Photography, in the class of Professor
Milan Aleksic in 2010. She s the winner of the
Vidovdan Prize for the best student of the generation at
the Department of Photography for 2006. So far, she
has had several independent and group exhibitions
and has won the third place in Rovinj Photodays, in the
category of Art Concept, with Tod Papagecrge as the
main selector. She worked as a photographer in the
daily newspaper Borba. She participated in the creation
of a catalog for the Sports Association of Serbia.

trkulja jovana@gmall.com






Jelena Savic¢

Memorja
duboka Stampa, 44 x 58 cm
2014

Memory

intaglio, 44 x 58 cm
2014
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Jelena Savic rodena je u Vranju, 1991 godine
Diplomirala 2014. godine na Filolosko-umetnickom
fakultetu u Krasujevey, studijski program Graficki dizajn.
Master studie zavrsia je 2015. godine na Fakultetu
primenjenin umetnosti u Beogradu, odsek Primenjena
orafika, U klasi profesorke Gordane Petrovic. Student je
doktorskin umetnickin studia Univerziteta umetnosti u
Beogradu, studiski program Digitalna umetnost. Od
2010. godine aktivno izlaZe, a do sada imala Cetiri
samostalne i ucestvovala na preko trideset grupnin
izloZbi. Dobitnik je nekoliko nacionalnin nagrada.

Jelena Savi¢ was born in Vranje in 1991 She graduated
in 2014 from the Faculty of Philology and Arts in
Kragujevac, programme Graphic design. She
completed master studies at the Faculty of Applied
Arts in Belgrade, Department of Applied graphics, in
the class of Professor Gordana Petrovic. She is a
student of doctoral art studies at the University of Art
in Belgrade, Doctoral programme in Digital Art. She
has been actively exhibiting since 2010, and she has
had four solo exhibitions and has participated in over
thirty group exhibitions. She has received several
national awards.

jelenisavic@gmail.com
https//wwwbehance net/jeleni
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